
THE PRODUCTION OF NOTATIONAL OBJECTS:
DESIGN THROUGH DELAY



THE PRODUCTION OF NOTATIONAL OBJECTS:
DESIGN ONCE-REMOVED



DESIGN THROUGH DEMONSTRATION:
SERIAL MOLDS, VISIBLE CHOREOGRAPHIES

MICHAEL NICOLSON, GRADUATE DESIGN, 1991, UNIVERSITY OF FLORIDA:  CASTS DEGRADE OVER TIME

STUDENT, GRADUATE DESIGN, 1991, UNIVERSITY OF FLORIDA: PATHWAYS LIGHT UP AS PEOPLE 
CROSS ROTUNDA AT FLAGLER COLLEGE  



TIMEBLEED PERFORMED:
DANIEL LIBESKIND’S LOST MACHINES

READING MACHINE MEMORY MACHINEWRITING MACHINE



TIMEBLEED DEMONSTRATED:
PETER EISENMAN’S ROMEO + JULIET PROJECT

EROS, ARROWS, AND OTHER ERRORS:  SCALING AND SELF-SIMILARITY RECURSIVE SITE, WITHOUT ORIGIN



TIMEBLEED DESCRIBED:
JOHN HANSON MITCHELL’S CEREMONIAL TIME

1,000 YEARS IN ONE SQUARE MILE



DISRUPTING CARTESIAN SPACE:
GRID CHALLENGES

2ND YEAR DESIGN STUDIO PROJECT, STEP 3 2ND YEAR DESIGN STUDIO PROJECT, STEP 5

2ND YEAR DESIGN STUDIO PROJECT, STEP 62ND YEAR DESIGN STUDIO PROJECT, STEP 4



DISRUPTING PERSPECTIVAL TIME:
PERSPECTIVE CHALLENGES

2ND YEAR DESIGN STUDIO PROJECT, STEP 7

2ND YEAR DESIGN STUDIO PROJECT, STEP 2

PIERO DELLA FRANCESCA, THE FLAGELLATION
2ND YEAR DESIGN STUDIO RESEARCH, STEP 1



MAPPING FLOWS:
FILM NOTATIONS

2ND YEAR FILM ANALYSIS, BLADRUNNER, DRAWING ON MYLAR 24” X 36”

2ND YEAR FILM ANALYSIS, KOYAANISQATSI, 
WOOD AND PLEX MODEL,12” X 18” 

2ND YEAR FILM ANALYSIS, PLAYTIME, 
CARDBOARD AND PLEX MODEL,12” X 18” 



MAPPING FLOWS:
RAINFALL

JENNIFER CHUE, 4TH YEAR DESIGN STUDIO, DESIGNING RAINFALL WITH DESIGNED MAYA PLUG-IN, 2002



INSPIRATION FOR TIMEBLEED 2014:
DILLER SCOFIDIO + MAPPING EXPERIENCE

DILLER + SCOFIDIO, SPECULATIVE DRAWINGS ASSOCIATED WITH THE “SLOW HOUSE” 1991



JAMES RIVER TIMEBLEED STUDIES:
WHAT IS THE WATER’S EXPERIENCE?

JAMES RIVER FOUNTAIN, MULTIPLE PERSPECTIVES, CHANCE PROCEDURE APPLIED TO WATER DROP’S VIEW

JAMES RIVER, CURVED HORIZON FROM THE WATER’S SURFACE JAMES RIVER, SEQUENTIAL VIEWS FLOATING DOWNSTREAM



JAMES RIVER TIMEBLEED STUDIES:
JAMES RIVER SCALING, FRACTALS, PLOTS

JAMES RIVER AND TRIBUTARIES, GIS LAYER

JAMES RIVER AT MULTIPLE SCALES, OVERLAID, HAND DRAWN

FRACTAL RIVER SIGNATURE 
PLOTTED WITHIN JAMES RIVER CHANNEL. HAND DRAWN



JAMES RIVER TIMEBLEED (DIPTYCH)
ANNE CHEN WITH KIM TANZER



TIMEBLEED AS PROVOCATION:
TOWARDS AN INTERROGATIVE MANIFESTO

WHAT IS THE DIFFERENCE BETWEEN NOTATION AND REPRESENTATION?

WHAT IS THE DIFFERENCE BETWEEN DEMONSTRATION AND REPRESENTATION?

CAN ANALYSIS AND CONTEXT-SETTING “UNFREEZE” TIME?

CAN ANALYSIS AND CONTEXT-SETTING MAP A NEW KIND OF “COORDINATES”?

CAN A NEWLY IMAGED CONTEXT CREATE A NEW KIND OF ARCHITECTURE?

IF WE DESIGN WHAT WE CAN DRAW…

HOW CAN WE DRAW OR MAKE VISIBLE THE SITE OF PREFERRED IMAGININGS?



THANK YOU

GHAZAL ABBASY-ASBAGH

CAMMY BROTHERS

JEANA RIPPLE

+ ANNE CHEN

+ ANITA VIGIL

+ CYNTHIA SMITH

FOR REMINDING ME DURING MY FINAL SEMESTER AS DEAN THAT ARCHITECTURE IS

INTELLECTUALLY CHALLENGING, 
AN ACT OF RESPONSIBILITY, 

BEAUTIFUL,
AND FUN


